
BB..CC.. RRoocckkhhoouunnddeerr
MMaaggaazziinnee IIssssuuee##22 -- 22002200



EEddiittoorr''ss NNoottee

Rockhounder@shaw.ca rockhounder@bclapidary.com

https://www.facebook.com/BC-Rockhounder-Magazine-104629867794509
https://www.instagram.com/bcrockhounder/
mailto:Rockhounder@shaw.ca
mailto:rockhounder@bclapidary.com


TTaabbllee ooff CCoonntteennttss

mailto:rockhounder@bclapidary.com


What was your first artistic endeavour & in what medium? What was the inspiration?

That depends on what you mean by ‘artistic endeavour’. I have done art in some form as far
back as I can remember. I remember feeling frustrated with hard cakes of watercolors and
newsprint to work on in elementary school. Got my first set of proper watercolors in tubes
when I was 13. If by ‘endeavour’ you mean my first paid commission, I believe it was a portrait
in pencil a very long time ago.

Have you progressed through different mediums? If so, how were you introduced to
the different mediums, and what impact did working with the different mediums have
on you as an Artist?

I started with Chinese watercolor (includes opaque white), graduated to transparent watercolor,
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did a phase where I worked a lot in graphite pencil and colored pencils. I worked for a while as
picture framer, which allowed me to frame my work at a discount, but when my boss moved the
business to Vancouver, I found I couldn’t afford to frame anymore, so I went looking for a way
to create hangable artwork without framing. That’s when I started painting with acrylics on
rocks. I could see landscapes in the stone slabs, and since birds and animals were my favorite
subjects, it just seemed natural to paint them into the landscape of the stones. Then a couple of
years ago, a friend gave me a closet full of blank canvasses she had inherited from her mother. I
borrowed an airbrush to try out and fell instantly in love. Airbrushing offered much of the same
spontaneity I’d had, and missed, with watercolors. So now I almost always start a canvas with an
airbrushed background. I have also tried encaustic wax, oil paints, and numerous other mediums,
but watercolors and acrylics are my favorites.

Who influenced/encouraged/supported you (personal friends or other professionals
etc) and what was their influence on your style/processes?

I took two and half years of art school, but I can’t say any of my instructors particularly inspired
me. I enjoyed art school but found it mostly a waste of time and money. A few years later, I
joined the Federation of Canadian Artists so I could attend their summer workshops on
Saltspring Island. I learned more in one week at one of those workshops than I did in two and
half years at Vancouver School of Art (they changed the name to Emily Carr College of Art the
last year I attended. Other than that, I guess the artist you has influenced me the most is Robert
Bateman. On a personal level, the artist who encouraged me to show my work was Allan Wright.

What cultural influences (if any) have been strongest in your development?

I come from a British heritage, but I don’t really know of any particular cultural influence in my
work.



What events/aspects of Life & Circumstance have influenced your art most strongly?

A love of nature, which I inherited from my mother, has been the strongest influence. Getting
my first proper set of watercolors, some decent paper to work on at a young age would be
another, and buying my first camera, which has become an invaluable ‘sketching’ tool.

What creation of yours has brought you the greatest joy/pride (to date)?

Whichever one I’m working on at the moment. The joy is in the creating, in channeling the
energy of the universe to make real an inspiration. To date the piece I feel proudest of is a large
canvas I did a couple of years ago called ‘Mother Earth Sowing the Seeds of Life’. I used an
unusual technique called mural mosaic, where I created a master image, in this case, Mother
Earth blowing seeds out of her hands that turn into dragonflies, butterflies and birds. I then
divided the canvas into 192 squares of 2 ½”. I painted each tiny square as a painting in itself and
also part of the master image. But who knows, next year I might do something I like even better.

What are your future aspirations?

To just keep creating as long as it gives me joy. At present I am working on publishing a series of
sci-fi novels, because I also love to write. My first novel comes on the market Oct 6th of this
year.

What advice would you offer others who may feel inclined to pursue Art of one type or
another?

Have faith in yourself and don’t compare yourself to others. Do it for love. Do it for joy. You
may never get rich, you may never sell a single thing, but nothing will keep you saner in this
crazy world than creating.



Are there particular caveats you would offer for the pursuit?

Don’t give up. Don’t get discouraged. We learn from failing, from making mistakes and
everything gets easier with practice. If you love it enough, you’ll get there. Just have faith in
yourself and

Are they any medium specific caveats you would mention?

Don’t keep your coffee or tea on your worktable. You will end up cleaning your brush in it, and
many pigments are toxic.

Do you have any suggestions for engendering inspiration or related processes for the
new Artist?

Paint what you love. If you need inspiration, look through art books (the library is a great
source) or Google your favorite type of art online. Working from your imagination is hard,
especially for new artists who are still developing their skills, so don’t feel shy about working
from photos you like. Maybe take parts of several photos to create your own composition.

Are there any art related regrets? Things done/not done? Mediums not tried, subjects
not used? None. Everything happens in its own time.

Self Conception (as related to artist endeavour). How do you see yourself ? Artist (or
particular medium title like sculptor etc)?

I see myself as a creator rather than a painter, writer or photographer, because I am all three and
all three are creative.

Are there moral/ethical guidelines you personally follow?



Not consciously, but I have no interest in creating anything unethical, immoral or hurtful to
anyone. And then again, morality is a relative concept. Religious people might consider images
of pagan culture immoral, but I quite enjoy them.

Are there limits in regards to subject matter or presentation?

Most definitely. See my last answer. I also have little interest in painting anything manmade –
houses, cars, machinery, etc., but I have painted all three at times on commission. I have no
particular interest in painting nudes, because I personally think people look a lot more interesting
with clothes on.

Are financial considerations something that carry weight during the process, and if so,
how do you balance those against inspiration/ideals?

Yes, I do tend to mostly paint subjects I know will sell easily, partly because I don’t have a lot of



storage room, so if I can’t sell, I can’t paint
more. Luckily, the subjects that most inspire
me are also favorites for a lot of people.

Do you find money (and related
concerns) inspires/constricts
expression?

I think it’s bound to restrict expression to a
certain extent, but personally, I usually find
commissions very inspiring, trying to create
something to please and give joy to
someone else. The money might be a
motive for accepting the commission, but
pleasing the customer is the inspiration that
shapes the work.

Are some projects too big or too small
for you to consider (as related to

financial compensation, time invested etc)?

I once turned down a $1000 commission to paint a mural on the side of a building because … I
don’t like ladders. Too small? I regularly do $20 fridge magnets on commission. I have painted
on some pretty odd stuff on occasion – sawblades, feathers, a piece of rough slate, a dragon on
a silk necktie, polar bears, walrus and orcas on an enormous chunk of glass slag, just to name a
few.

Can you comment on how you balance time invested versus financial payout? Or on
how you value/monetize your efforts?

I am a fast painter, but really, when I’m creating, time has no relevance. Time spent gets
compensated in other ways, because creating energizes and balances me spiritually. When it
comes to pricing, I balance my overhead cost against a price I think the market can bear.
Sometimes it means a profit of only a few dollars, sometimes it’s almost pure profit. I tend to
charge according to size, how much I like it and what I would be willing to pay if I was buying it.
I like to keep my prices low enough that most anyone could afford to buy. I would rather have it
out there in the world, being enjoyed, rather than sitting in my closet with a big price tag. The
one exception is my Mother Earth canvas, which took three months of my life and has (for me)
an enormous price tag. But I really don’t care if it doesn’t sell. It’s hanging on my wall right now.

Does social convention impact your endeavours or processes?

I expect it does, but not consciously.

How much do current trends affect you, if at all?

Not at all. I am not a trendy person. For the most part, I dislike current trends toward less



attention to detail, less heart, less grace, less melody, less peace.

Do world events & political turmoil ever manifest in your works?

Never. I find world events and politics depressing. I hate politics and distrust most politicians.
Nature has politics its too, but nature’s politics make sense.

Are you interested in teaching or mentoring? Have you already & what might the future
hold for you in that arena?

I taught lessons in drawing and watercolors for parks and rec for twenty-one years. At present I
have no time or inclination to teach again, but some day I might turn our basement suite into a
classroom.

Do you have creations that are purely for you, and have never been shared? If so, what
makes these creations so personal?

I don’t have anything that I won’t share. It’s the act of creating I value and the energy it pulls in
from outside myself. Once a project is complete, it becomes dead energy, just a memory of the
actions taken to bring it to reality. I can enjoy looking at it, sometimes with wonder that it came
from me, but I have no trouble parting with it. Even my Mother Earth painting if someone was
willing to pay my price.

If you could create a piece that was guaranteed worldwide (deep) exposure, would you
want to?
Why not?

What medium do you think you would use & is there an inspiration or statement you
would apply to it? (This question assumes there are no financial considerations –
anything and everything would be viable).

I would like to create a sensory chamber – a 3D diorama of an alien world, similar to what you
see in a museum of natural history, only a complete surround, like stepping through a door into
another world, with gentle movement and stimulation for all the senses, something imaginative,
peaceful. I expect it would have to be a shared project, since it would take many skills I don’t
have and don’t have time to develop to the necessary degree. But it’s something I’ve dreamed of
since art school.
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RULES & REGULATIONS

1. Photos must depict the end result or
findings of
“Rockhounding in British Columbia”
Such as rocks, minerals or fossils, which can be
cut, polished or carved if desired.
No people please.
2. Photo Requirements
a. TIF and JPEG formats only
b. Images should be a minimum of 3300
pixels by 2550 pixels (landscape) and 300 dpi
resolution
c. Include the details listed in #16 with each
entry
d. Files are to be named with your name,
the title of the photo and where the photo was
taken

Examples: Suzie Smith - Goldpanning –
Hope BC.jpg
3. Submitting digital files via email
a. Send photos to denisecullen@telus.net
b. Send files as attachments
4. Submitting digital files on CD
a. Seal your CD(s) in an envelope
b. Submit the envelope to:

BCLS Calendar Contest
c/o 965 Fort Fraser Rise
Port Coquitlam, BC V3C 6K4

c. CD(s) will not be returned
5. Entries must be received by July 1, 2020.
6. Because of the high quality standards
used in printing the calendar, reproduction
quality will be considered. Images not meeting
specifications indicated in #2 will not be
considered.
7. If your member dues are not paid
current with the Club listed in #16 your entry
will not be considered. Your membership will
be confirmed with your Club listed in #16.
8. The Amateur Photography Competition
is open to all Club Members recognized by the
British Columbia Lapidary Society.
9. Photographs that have won any other
contests or have been published in magazines
and newspapers (except online) are not eligible.

We define winning as having won a grand prize
or 1st, 2nd, or 3rd place overall. Photos that
violate or infringe upon another person’s rights,
including but not limited to copyright, are not
eligible.
10. Photos must be taken by the entrant.
11. All decisions of the contest judges are
final.
12. The prizes are: i) your picture being one
of 13 featured in the 2021 Calendar, and ii) a
lapidary related item valued no less than $20.
The lapidary related prize item will be chosen at
the discretion of the British Columbia Lapidary
Society. The prizes must be accepted as awarded
without substitution, and cannot be transferred.
The prizes have no cash equivalent.
13. By entering the contest, entrants grant
the British Columbia Lapidary Society a royalty-
free, worldwide, perpetual, non-exclusive license
to display, distribute, reproduce and create
derivative works of the entries, in whole or in
part, in any media now existing or subsequently
developed, for any promotional, publicity,
exhibition, archival and all other standard
purposes. The British Columbia Lapidary
Society will not be required to pay any
additional consideration or seek any additional
approval in connection with such uses.
14. The British Columbia Lapidary Society is
not responsible for any entry which is lost,
misplaced, misdirected or delayed for any
reason.
15. Please do not contact us about the status
of entries. Winners will be notified via email or
Canada Post.
16. Please include the following information
with each of your submissions:
a. Name (first and last)
b. Address
c. Email Address
d. Name of the British Columbia Lapidary
Society Club that holds your membership







Sculptures by Larry Shable









B.C. Marble Products
If you can dream it, they can make it
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Die Hards from the Vernon Lapidary Club scour their
Gravel Pit during a club field trip in December 2019
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